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‘The Jashan Ceremony

Jashagn : A Communication and
Thanksgiving

A jashan is a thanksgiving ceremony performed
by two or more priests; the officiating priest-is
known as the zqofar and his assistant iz called -

the raspi.

A jashan is enacted for the well-being of both
the spiritual and physical worlds in which the
living oifer thanks, and ask for blessings from
the spiritual world,

In a jeshen ritual all the seven Ameshg Spentas
are mvoked in ordet that they may proffer
their blessings, The seven Bounteous [mmor-
tals are the guardians of the seven creations
which are symbolically cvepresented by the
materials and implements (Ar. @&} used in the
Joshan.

Ap Achaoemenion vase (800 century 8.0

Khshathra Yairya : Sky  — the first creation

: represented by all the metallic implements.

: represented by the fresh water in the beaker,

: represented by the demarcated area over
which the ritual is performed.

Haurvatat : Water ~ the second creation
Spenta Armaiti ¢ Earth — the third creation

Ameretat : Plants — the fourth ¢creation  : represented by the flowers, fruits and waod
offered in the ritval.
Voho Manah : Cattla — the fifth creation : represented by the milk offered in the ritual.

Spenta Mainyu : Man - the sixth creation

Asha Vahishta : Fire - the seventh creation

: representad by both the priests, the zgozar and

raspi.

: represented by the continuously burning

sandalwood on the fire-vase (G afarganyu),

The Bounteous Immortals, along with the
Jravashis of the departed righteous souls, are
rtuaily invited down to grace the joshon. The
Amesha Spentas are also responsible for the
ethical structure within man. This realization
is further strengthened through the enactment
of the ritual, which brings together the concrete
and the abstract dimeéhsions through the
medium of ritual power (amal).

The Jashan Layout (Refer to diagram)

“The fruits are washed, partially cut and placed
on the right half of the tray. This is dene so
. that the guests from the spiritual world may

sample the freshoess and essence of the fruits.
In the upper left half of the tray a beaker
of water iy placed; next 10 it is placed & glass of
milk, with a beaker of wine or sherbef as well.

The flowers are kept in the lower left half of
the ttay. They are placed in a set prescribad
order, in two vertical rows of four flowers each.
The first two flowers are placed vertically with
the stalks pointing towards the zeotaer, while
the remaining six flowers are positioned with
their respective stalks pointing sideways.
During the jashan ritual, the flowers are ex-
changed three times between the zaofar and
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(if necessary)
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AFARGANYU
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THE JASHAN LAYOUT




raspi, Thus in all, twenty-four flowers are used
in the ceremony. A tray centaining the addi-
tHonal sixteen flowers is placed to the right of
the officlating priest.

The gfargenyu is placed cenirglly between the
zaotar and raspi. To the right of the zaorar,
near the gfareeryu the traditonal ol lamp
(Cuf.dive) is kept burning, To the right of the

rospi is placed the tray of sandalwood and .

frankincense (febant which are offered to the
fire on a flat circular spoon known as the
chamack. The zaoiar uses a pair bf tongs
called the chipyo.

The Three Parts of a Jashan

A jashan is usually enacted in three main parts
during which three Yezafay are propitiated.

The priests first stand and recite the Atesh
MNydish and the Daa MNam Stoyishn pravers.
"~ The zaoter then recites the first aftfnggan

(blessing) which is dedicated to Ohrmazd.

Next, the zaotgr recites a dibache (portion) in

Pahlavi, which lays out the general spirit and
. tone of the joskan. The zaotar and the rospi

then together chant ten Yathd Ahu Vairvos

arx] three Ashem Vohiis.

Next, the Frovariing {('*The Articles of the
Faith'") is recited in Avestan, followed by the
appropriate g&h prayver and the small KAsqint-
“men {blessing/invocation) of Ohrmazd. Both
the priests then recite the large Kkshnuman of
DOhrmazd, followed by the recitation of karda
13 (¥2.13.49 - 52) in which the fravashis of ithe
nghteous are invoked.

The gaotar then picks up the first two flowers
-whilst three Ashem Vohiis are recited by both
the priests and he glves one flower to the raspi,
who stands up to receive it at the end of the
“third Askem Vokfl. The raspi once more recites
e wmall Khghniimen of Ohrmazd and is
ajﬂllﬂl by.the gaotar on the word “‘Gfrinami'’
{f }. They then begin to pray a periion
:!’lllli the &frfnagan of Dahman. Upon the

completien of this prayer, an exchange of the
two flowers takes place between the zgolar
and raspi. The two flowers are zald to
represent  symbolically the Spirit of God
{(Spenta Mainyy) in both the physical and
spiritual worlds.

Both the priests then recite the second verse of
Yasng 15 and upon the words “humatanam,
AGkheanam, Avarshtanom’’, three flowers are
given to the raspi by the zaolgr, from the upper
right-hand column moving downwards, This
vetse is repeated once more and three more
flowers are given to the raspi, this time from
the lower left-hand column moving upwards.

Accarding to the oral tradition, the first set of
flowers is believed o represent:

Vohu Marnah (good mind)
Asha Vahishta (best truth} and
Khshathra Vairya (desirable kingdom).

The second set of flowers is said to represent:

Spenta Armaiti (holy devotion)
Haurvatat (perfection) and
Ameretat (immorcality).

The raspi thus has seven flowers in his hand,
representing the attributes of the seven Holy
Immertals. Towards the end of the second
recitation of the prayer ( Yasne 35), the raspi
(statiding)transfers tha ladle from his feft to
the right hand, making sure that the ladle is in
contact with the gfargenvy. In doing so, he
completes the circuit between himself and the
fire.

The zaptar, in his right hand, holds the tongs
with which he touches the afargamyn,; simul-
tanepusly with his left hand, he touches the
tray of fruits which are to be consecrated. The
ritual cirguit is thereby completed by both the
priests touching the afargenyu upon which

burns the fire, At this point of the ritual the
raspi represents the pillar of doctring, whilst the -

zaotar is deemed to represent the pillar of
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practice, The zaorar is like the ritual alchemist
through whom the power from the spiritual
world descends, in order that the consecration
of the fruits, water, milk and wine tmay indeed
be possible,

The prayers are then intoned in a suppressed
veice by both the priests, as they are in the
process of reciting a Pahlavi prayer juxtaposed
hutween two Avestan sections, Upon the com-
pletion of the baj,’ both the priests recite alond
the YarhF Ahtu Vairyo. As this is being done,
the zaotor touches four points of the circular
water-pol with his tongs, in an up-down right-
left action and then touches the afarganyu to
complete the circuit. He next recites one
Ashem Vohii and whilst doing so, he touches
the same pot of water at four points in a clock-
wise manner. He then skims over the fruit
offerings with his tongs and finally offers the
“‘ritual energy’’ back to the fire.

The symbolism of the gestures is rather inter-
esting. According to the oral tradition, the up-
down right-left action followed by the circular
motion made by the zaofar with his tongs over
the water pot, is seen to be the traditional
method through which a vortex of “‘consecra-
tive energy’’ is generated via the water.
Through this gesture, it is believed that the
spirits descend and bless the food offerings
placed in the tray.

Next, the raspi hands back the seven flowers to
the zaotar. They both recite the ¥athe AAL
Vairyd twice, followed by the small Khshni-
man of Ohrmazd and one Askern Vohu. A
ritual handshake known as the hamazor is
done by the priests whilst they are praying
intoned in bgj. An exchange of snergy takes
place through this ritual handshake which
unites the priests in strength. The raspi then
sits down and both the priests begin to chant
from Yasna35.2 onwards.

1. The mode of praying in an intonstd vomce is known s
I

The second @fringgan is intoned as it is &
Pahlavi prayer juxtaposed between Iwo.
Avestan portions. This @fringgan of the jashan
is dedicated to Dahman (pious bemngs, co-
workers for the day}).? The zasrar recites two
Yathd Ahii Valryos and thres Ashern Vohiis in
honour of Dahman.

The third @frinagan of the jashan is dedicated
to Sraosh, the Lord of Prayer. The structure of
the ritual remains the same but the formulae of
prayers vary accordingly, for the second and
third &frinagans.

The Three Afrins

On the completion of the last @fifnagan, thres
gfrins or blessings are recited. The first bless-
ing is dedicated to the righteous fravashis, the
seqond @/+Tn is dedicated to the noble ones, and
the third gf¥7n is dedicated to the seven Amesha
Spenias. Basically, all these three short bless-
Ings are triumphant invocations directed to-
wards the spiritual world,

The zootar and the raspi next recite twenty-one
Yathd Ahu Vairyds and twelve Ashem Vohis,
followed by the Ahmai Raéscha, the Hazan-
ghrem, Jasa mé aquangh? Muazda and the
Kérfeh Mdzd prayers. Finally, the Déa Tan-
Dorasti prayer is recited for the health and
well-being of the community as well as especi-
ally for the good health, happiness and pros-
perity of the family members who arranged
and paid for the jashan ceremony.

The jaskan therefore, is a ceremony in which
man iearns to experience the doctrine whick
in turn is brought alive through the symbolism -
of the ritwal, as well as through the active
participation of the priests and thecelebrants. A
realization of this, together with the readiness -
of wanting 1o communicate with the spiritual
world, is triomphantly brought about throvgh
the proper enactment of the fashan ritual.

2. The werro Dahmgn is commonly mistaken lor the
33rd ¥Yeralae, Dahin.



